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take a privileged view of the social and psychological concerns
of the day. Modern man and modern woman are plagued with
uncertainties, despair, bureaucratization, and mechanization.
Their concern is how to cope with such solidifications and preoc-
cupations of modern times—the Charlie Chaplin film whose title
gave a name to Sartre’s new journal in 1945 is but a caricature of
the modern condition. And the modern artist has an interior
consciousness that knows how to express the realities of indus-
trial society. Critics and professors of art or literature extol the
virtues of the modern artist; they praise his or her abilities to
perceive better than the rest of us; and they look to the artist for
guidance as to how to articulate (if not diagnose or cure) the
modern predicament. But the postmodern artist has no such privi-
leged status. The postmodern artist is on the margins of things
in such a way that it is not the artist who counts but rather
the paintings and inscriptions themselves. And these texts and
performances achieve their significance and value in their inter-
textual relations with other texts and performances. The post-
modernist text is by its difference from other productions—in-
cluding critical writings and alternate aesthetic or cultural genres.

The modern music of Schonberg, Bartok, Weber, and, in a
different way, Stravinsky, offers a radical break with the classical
styles of Bach, Beethoven, and Brahms. Where the romantic
expressions of Berlioz and Mahler gave something other than the
prior classical styles, they nevertheless could not be considered
sufficiently radical, sufficiently modern, to be “a true break”
with tradition. When Wagner introduced his music dramas, he
brought together many different art forms. Although the medi-
eval Nibelungenlied was the basis for his Ring cycle, just as the
Romantic poets latched onto Macpherson’s (imaginary and
mythical sixth-century) Ossian for their inspiration, Wagner cre-
ated what was hailed by Verlaine and others as definitely modern.
Certainly he was not providing the sort of operatic work that
Rossini, Mozart, Puccini, or even Verdi offered. Here was some-
thing solidly new, unquestionably modern, very much 4 la mode,
praised not only by the Revue Wagnerienne but also by Nietzsche’s
1872 The Birth of Tragedy out of the Spirit of Music. Nietzsche’s
disappointment—as elaborated later in The Case of Wagner
(1888)—was indicative of the self-delimitation of Wagnerian
modernism. But Nietzsche—identified by Michel Foucault in
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1966 as a threshold figure, along with Mallarmé—was himself a
spokesman for the postmodernism that had come too early,
before its time, avant la lettre. Nietzsche’s ultimate turn—away
from Wagner, his view that Wagnerism was not, after all, the
proper work of his “philosopher” Dionysus—was an early in-
scription of modernism’s self-circumscription. But postmodern-
ism has no place of origin—it can inscribe itself in different
places, at various limit points—and Nietzsche’s rereading of
Wagner is only one such locus.

But what is postmodernist thinking? Philosophers are wont to
cite Bacon and Galileo, Descartes and Malebranche, as the begin-
nings of modern thought. The idea that man can be an “inter-
preter of nature” (Bacon) or an observer of the universe through
an instrument such as the telescope (Galileo), that one can re-
shape and control the world through science—inaugurates the
“modern” world view. Descartes’s further specification of the
self or subject as able to distrust bodies and extended substances,
as a thinking substance whose existence can be affirmed by a
clear and distinct idea of its own activity, as offering a set of rules
for directing the mind—these are all proclaimed to be distinc-
tively “modern.” Although not engaged as such in the querelle des
anciens et des modernes (which Boileau and other seventeenth-
century critics ascribed to their new writers), Descartes neverthe-
less asserted his rejection of the scholastic style of philosophiz-
ing. Thus while literary debates of the seventeenth and eigh-
teenth centuries—in France for instance—focused on the dispute
between the ancients and the moderns, philosophers set the
so-called modernist views of rationalism and empiricism into
motion. The dichotomy between the philosophical claim that
Descartes, Hume, and Kant are modern philosophers while liter-
ary scholars proclaim Joyce, Woolf, Proust, and Kafka as modern
is only one indication of the effects of discipline segregation. But
that Moliére, La Rochefoucauld, and Fontenelle are sometimes
called “modern” suggests that even among literary disciplines
the extent of cooperation in naming is not very significant. Simi-
larly, modern art is clearly post-romantic or more definitively
post-post-impressionist, namely futurist, fauvist, abstract ex-
pressionist, cubist, surrealist, dadaist, and so forth.

While the arts do not correspond with respect to what counts
as modern, where philosophy interprets itself as modern since
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the late Renaissance, what is to be said of nineteenth-century
philosophy? Surely Hegel, Marx, Mill, and Comte are also mod-
ern—but they are modern with a twist, or several twists. Dialec-
tic, the utilitarian principle, and positivism give a new look to
the Kantian critical philosophy. So if rationalism, empiricism,
critical philosophy, dialecticism, utilitarianism, Marxism, and
Comtean positivism are all “modern” philosophies, then what
sense does modernist thinking have? And in what respect can it
be said that modernist thinking—when self-delimited—estab-
lishes the condition for a postmodernist position? If it can be
said—as I shall here—that postmodernist thinking enframes, cir-
cumscribes, and delimits modernist thinking, then where are the
places in which modernism in philosophy comes to an end?
This closure occurs in many places and in many different ways.
Postmodernism enframes modernism without identity or unity.
It is fragmented, discontinuous, multiple, and dispersed. Where
modernism asserts centering, focusing, continuity—once the
break with tradition has already occurred—postmodernism de-
centers, enframes, discontinues, and fragments the prevalence
of modernist ideals. But this self-delimitation does not occur all
at once. Indeed, the coordinate philosophical practices of the
early twentieth century reaffirm, reconstruct, and then set the
stage for their own self-circumscription. The determination of
the ends of metaphysics and the paths of thinking is also the
framework for the closure of modernism.

Concomitant with—and perhaps even antecedent to—the
reign of twentieth-century modernist writers like Joyce, Woolf,
Proust, and Kafka, certain philosophies of consciousness achieve
dominance in a variety of different contexts. In concert with
William James’s characterization of lived time as a “stream of
consciousness,” and Husserl’s “phenomenology of internal time-
consciousness,” Freud developed a view of the psychic realm
which is comprised both of consciousness and of unconscious
fields. Each of these philosophies of consciousness is also a the-
ory of self-consciousness and self-reflection. The Kierkegaardian
call to individual subjectivity is defined by James, Bergson, Hus-
serl, and Freud as a field available for scrutiny, investigation,
and detailed inventory. One can examine one’s own field of
consciousness and describe, both temporally and spatially, the
flow of conscious experience as distinct from the objective, em-
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pirical data of the external world. But not that many philosophers
of the twentieth century were favorably disposed to the idea of
a “ghost in the machine” (as Ryle, in 1949, called it). Wittgenstein
(in his earlier incarnation) wanted to remain silent about such
matters. And Sartre (1936) discovered that the transcendental
ego, which Husserl so steadfastly maintained (phenomenologi-
cally) at the heart of conscious life, could not be found—at least
not in consciousness. For Sartre the ego was an object of con-
sciousness, out there in the world, available for investigation just
like any other thing. Consciousness, for Sartre (1943), was at best
not anything at all, only pure freedom without any content.
So along with the development of a modernist theory of self-
consciousness, there are also the very seeds of its demise—in
Ryle, in Sartre, and in Heidegger.

Heidegger does not provide the closure that the postmodernist
will want to call for. Lacan and Derrida-—to name some notable
signatures—take the circumscription to its further stages of de-
velopment. Heidegger’s way is to call for the end of philosophy
(1961, 1966). Once philosophy sets its own limits, rereads its
traditions from the time of the Greeks, it can demarcate what it
would be for philosophy to accomplish the tasks it sets out for
itself. If philosophy could achieve, through its acts of interpreta-
tion, an understanding of philosophical writers who sought to
account for the essence of truth, the disclosure of truth, the
uncovering of what has remained hidden over the centuries,
then the path of thinking might become evident. Hegel had
proclaimed that one could bring about the end of philosophy.
Philosophy could bring its own activity to absolute knowledge—
the full and complete synthesis would thereby be achieved. The
telos or goal of philosophy would be the finalization of the move-
ment toward the place where all knowledge is encompassed by
its own activity. Heidegger sought to find the place at the end
of philosophy where thinking might happen. But thinking can
occur only where there is a place for the disclosure of truth.
For Heidegger, truth can be disclosed only where difference is
located. This difference is the ontico-ontological difference where
(in his 1927 version) Dasein is interpretation and where (in the
1950s) language speaks.

Heidegger marks the shift from a theory of consciousness and
self-consciousness to a theory of language. Sartre has no place
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for language until the late 1940s and 1950s. Merleau-Ponty had
already spoken of the embodied and gestural expression of lan-
guage in his Phenomenology of Perception (1945), but in the late
1940s, when he began to read (and lecture on) Saussure, he
incorporated the idea of a “spoken speech” and a “speaking
speech” as a sign. With Merleau-Ponty, the language of the
speaking subject is the elaboration of an embodied sign system.
But Merleau-Ponty’s phenomenology of language is not yet a
theory of textuality. When Roland Barthes (1953) provides a
critique of Sartre’s concept of literature (1947), he sets forth a
theory of writing at degree zero, i.e., no longer wrapped up in a
complex discourse of subjectivity and authorship. Barthes pro-
poses a theory of writing as revolutionary and yet nonhistoricist,
a theory of writing which is informed by style and period but
not tied down or limited to them. When Barthes later moves to
a theory of the text (in the 1970s with The Pleasure of the Text,
for instance), he sets the stage for a postmodernist theory of
textuality—differential, scriptive, and semiotic—which also
marks in turn the writings of Derrida, Deleuze, and Kristeva.
And these are just some of the names that will figure largely in
this and other volumes in the Continental Philosophy series.

Furthermore the essays in this third volume of the series ad-
dress the very question of the limitations and delimitations that
postmodernism marks out. The volume itself is organized into
two unequal sections. The first raises some general theoretical
questions about postmodernism—“Problematics” as we call
them here—while the second attends to particular “Sites,”
namely the various arts themselves (and the philosophical read-
ing of them). In the first part, such themes as the “time of
postmodernism” (Taylor), the “language of postmodernism”
(Scott), the “contradictory character of postmodernism” (Kuspit),
and the “politics of postmodernism” (O’Neill) are each taken up
in turn and given special attention. The various inroads offered in
the first part open up spaces of discourse rather than foreclosing
further consideration.

In the second part, particular “sites,” as Roland Barthes might
have called them, are identified and elaborated in considerable
detail. Here one finds specific readings of “architecture” (Wat-
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son), “painting” (Olkowski), “literature” (Bruns), “theatre” (Mc-
Glynn), “photography” (Weiss), “film” (Wurzer and Silverman),
“television” (Seitz), “dance” (Levin), and “fashion” (Faurschou).
While each elaboration is different, some common themes recur.
Matters of alterity, inscription, difference, discourse, and de-
sire—to name a few—are repeated in each site.

The contributors to this volume are themselves incorporated
into the whole enterprise. Some are well-known names from
a variety of disciplines, including Donald Kuspit from the art
criticism world, Mark Taylor from the domain of a/theology,
Charles Scott, Wilhelm Wurzer, and David Michael Levin from
among the postmodernist postphenomenologists, John O’Neill
from radical theoretical sociology, and Gerald Bruns from the
hermeneutical literary theorists. And while this list is not exhaus-
tive of those who have contributed to the volume, the essays of
the others will speak for themselves and for their relation to
official philosophical practice. All of the contributors to this vol-
ume operate in relation to some important dimension of conti-
nental philosophy and its contemporary context.

While the postmodern debate operates in many corners of
current intellectual spaces, the November 6th, 1988, front-page
New York Times Book Review article by Todd Gitlin (entitled “Hip-
Deep in Post-modernism”) marks the significance that this set of
concerns has achieved. And while Gitlin waxes eloquent when
he claims that “post-modernism is more than a buzzword or
even an esthetic,” and when he goes on to affirm that it is “a
way of seeing, a view of the human spirit and an attitude toward
political as well as cultural possibilities,” he is nevertheless open-
ing up the frame for further consideration of its indifferences,
discontinuities, splicings, surface-plays, self-decenterings, and
dispersals. The essays in this volume of CP come at these multi-
plicities in order to articulate their diversity and to give a sense
of the postmodernist frame.

As to the crafting of the volume itself, the work of the assistant
editors is especially important. The series could not succeed
without their devotion and commitment to seeing it through.
The original trio of ] Barry, James Hatley, and Brian Seitz have
begun to establish their own names in concert with the growth
of CP. James Clarke, who joined us in the fall of 1987, devoted
endless hours helping to bring this volume to fruition—most
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notably while the editor was teaching at the University of Leeds
(England) throughout the spring of 1988 and while he was con-
ducting research in Vienna during the subsequent summer. And
although their names do not appear yet on the editorial page,
Nina Belmonte and Jeff Gaines have already put in their share
of hours, thought, and energy to the CP project, including this
very volume. The editor cannot overstate his appreciation for the
extensive contribution of all the assistant editors. And of the
associate editors, the contributions of Forrest Williams and Ste-
phen Watson are also gratefully acknowledged. While Watson
offers an essay for this volume, the work of Forrest Williams
behind the scenes is equally valuable. The Philosophy Depart-
ment at SUNY/Stony Brook continues to provide xerox facilities
and we are glad to express our gratitude for this not insignificant
contribution.

The encouragement of Stratford Caldecott of Routledge has
been immeasurable. Now that he has left the company, he will
be sorely missed by those of us who benefited from his wisdom
and good judgment. If CP-III were to be dedicated to anyone, it
should surely be Stratford—in profound appreciation. In the
wake of his departure, we are fortunate to have the interest,
support, and growing commitment of Maureen MacGrogan who
has followed the series for the last couple of years from the New
York office. We are delighted that she will be working with us
in the future.

CP is also its readers as well as its contributors. We hope that
they will increase in number and that this volume will entice
others to join in. CP readers make the series come alive—indeed
offer it the site that matters. To the company of those already
incorporated, we are glad for their support. To those who are
new to it we offer our warm welcome.

Hugh J. Silverman, Editor



References

Allen, Donald , and Georges F. Butterick . The Postmoderns: The New American Poetry
Revised. New York: Grove Press, 1982.

Arac, Jonathan . Critical Genealogies: Historical Situations for Postmodern Literary Studies.
New York: Columbia University Press, 1987.

Arac, Jonathan , ed. Postmodernism and Politics. Minneapolis: University of Minnesota Press,
1986.

Banes, Sally . Democracy's Body: Judson Dance Theatre, 1962I0B64. Ann Arbor, Mich.:
University Microfilms, 1983.

Banes, Sally . Terpsichore in Sneakers: Postmodern Dance. Middletown, Conn.: Wesleyan
University Press, 1986.

Barthes, Roland . The Rustle of Language. Trans. Richard Howard . New York: Hill and Wang,
1986.

Baudrillard, Jean . The Mirror of Production. Trans. Mark Poster . St. Louis, Mo.: Telos, 1975.
Baudrillard, Jean . For a Critique of the Political Economy of the Sign. Trans. Charles Levin . St.
Louis, Mo.: Telos, 1981.

Baudrillard, Jean . In the Shadow of the Silent Majorities. Trans. Paul Foss , Paul Patton , John
Johnston . New York: Semiotext(e), 1983.

Baudrillard, Jean . Simulations. Trans. Paul Foss , Paul Patton , P. Beitchman . New York:
Semiotext(e), 1983.

Baudrillard, Jean . Forget Foucault. New York: Semiotext(e), 1987.

Baudrillard, Jean . The Ecstacy of Communication. Trans. by Bernard and Caroline Schutze .
New York: Semiotext(e), 1988.

Benamou, Michel , and Charles Caramello , eds. Performance in Postmodern Culture. Madison,
Wis.: Coda Press, 1977.

Bernstein, Richard J. , ed. Habermas and Modernity. Cambridge, Mass.: MIT Press, 1985.
Blanchot, Maurice . The Space of Literature. Trans. Anne Smock . Lincoln: University of
Nebraska Press, 1982.

Blanchot, Maurice . The Gaze of Orpheus and other Literary Essays. Ed. P. Adams Sitney .
Trans. Lydia Davis . New York: Station Hill Press, 1981.

Blanchot, Maurice . The Writing of the Disaster. Trans. Anne Smock . Lincoln: University of
Nebraska Press, 1982.

Blau, Herbert . Blooded Thought: Occasions of Theatre. New York: Performing Arts Journal
Publications, 1982.

Blau, Herbert . The Eye of the Prey: Subversions of the Postmodern. Bloomington: Indiana
University Press, 1987.

Blau, Herbert . Take Up the Bodies: Theater at the Vanishing Point. Urbana: University of lllinois
Press, 1982.

Bradbury, Malcolm , and James McFarlane , eds. Modernism: 1890I830. London: Penguin
Books, 1976.

Burgin, Victor . The End of Art Theory: Criticism and Post-Modernity. Atlantic Highlands, N.J.
Humanities Press, 1986.

Butler, Christopher . After the Wake: An Essay on the Contemporary Avant-Garde. New York:
Oxford University Press, 1980.

Calinescu, Matei . Faces of Modernity: Avant-Garde, Decadence, Kitsch. Durham: Duke
University Press, 1987.

Champagne, Leonora . French Theatre Experiment since 1968. Ann Arbor, Mich.: UMI
Research Press, 1984.

Chefdor, Monique , Ricardo Quinones , and Albert Wachtel , eds. Modernism: Challenges and
Perspectives. Urbana: University of Illinois Press, 1986.

Cixous, Hfk , and Catherine Clement . Newly Born Woman. Trans. Betsy Wing . Minneapolis:
University of Minnesota Press, 1986.

Couturier, Maurice , ed. Representation and Performance in Postmodern Fiction. Montpellier:
Delta, UniversitlPaul Valfy, 1983.

De Man, Paul . Allegories of Reading. New Haven: Yale University Press, 1979.

De Man, Paul . Blindness and Insight. Minneapolis: University of Minnesota Press, 1983.

De Man, Paul . Resistance to Theory. Minneapolis: University of Minnesota Press, 1986.

De Man, Paul . The Rhetoric of Romanticism. New York: Columbia University Press, 1984.
Dews, Peter . Logics of Disintegration. London: Verso, 1987.

Duc:wen, Claire . Feminism in France: From May B to Mitterand. London: Routledge and Kegan
Paul, 1986.



Ellmann, Richard , and Charles Feidelson , eds. The Modern Tradition: Backgrounds of Modern
Literature. New York: Oxford University Press, 1964.

Faulkner, Peter . Modernism. London: Methuen, 1977.

Federman, Raymond , ed. Surfiction: Fiction Now and Tomorrow. Chicago: Swallow Press,
1975. Repr. 1981.

Fokkema, Douwe . Literary History, Modernism and Postmodernism. Amsterdam: John
Benjamins, 1984.

Fokkema, Douwe , and Hans Bertens , eds. Approaching Postmodernism. Papers presented at
a Workshop on Postmodernism, September 2128 1984, University of Utrecht.
Amsterdam/Philadelphia: John Benjamins, 1986.

Fokkema, Douwe , and Matei Calinescu , eds. Exploring Postmodernism. Amsterdam: John
Benjamins, 1988.

Foster, Hal , ed. The Anti-Aesthetic: Essays on Postmodern Culture. Port Townsend, Wash.:
Bay Press, 1983.

Foster, Hal , ed. Recodings: Art, Spectacle, Cultural Politics. Port Townsend, Wash.: Bay Press,
1985.

Foster, Susan . Reading Dancing: Bodies and Subjects in Contemporary Dance. Berkeley:
University of California Press, 1986.

Frankovits, Andre , ed. Seduced and Abandoned: The Baudrillard Scene. Glebe, Australia:
Stonemoss Services, 1984.

Gablik, Suzi . Has Modernism Failed? London and New York: Thames and Hudson, 1984.
Garvin, Harry R. , ed. Romanticism, Modernism, Postmodernism. Bucknell Review, 25.
Lewisburg, Oh.: Bucknell University Press, 1980.

George, Nelson , with Sally Banes , Susan Flinker , and Patty Romanowski , Fresh, hip hop
don't stop. New York: Random House, Sarah Lazin Books, 1985.

Graff, Gerald . Literature Against Itself: Literary Ideas in Modern Society. Chicago: Chicago
University Press, 1979.

Habermas, Jg@en . Legitimation Crisis. Trans. Thomas McCarthy . Boston: Beacon Press, 1975.
Habermas, J@en . The Philosophical Discourse of Modernity. Cambridge, Mass.: MIT Press,
1987.

Harari, JosulY. , ed. Textual Strategies: Perspectives in Post-Structuralist Criticism. Ithaca,
N.Y.: Cornell University Press, 1979.

Hassan, lhab . The Dismemberment of Orpheus: Toward a Postmodern Literature. Madison:
University of Wisconsin Press, 1982.

Hassan, lhab . Paracriticisms: Seven Speculations of the Times. Urbana: University of lllinois
Press, 1975.

Hassan, lhab . The Postmodern Turn: Essays in Postmodern Theory and Culture. Columbus:
Ohio State University Press, 1987.

Hassan, lhab , and Sally Hassan , eds. Innovations/Renovation: New Perspectives on the
Humanities. Madison: University of Wisconsin Press, 1983.

Heller, Agnes , ed. Deconstructing Aesthetics. Oxford: Blackwell, 1986.

Hertz, Richard . Theories of Contemporary Art. Englewood Cliffs, N.J.: Prentice-Hall, 1985.
Higgins, Dick . Horizons: The Poetics and Theory of the Intermedia. Carbondale: Southern
lllinois University Press, 1984.

Hughes, Robert . The Shock of the New: Art and the Century of Change. New York: Knopf,
1981.

Hutcheon, Linda . Narcissic Narrative: The Metafictional Paradox. Waterloo, Canada: Wilfrid
Laurier University Press, 1980.

Hutcheon, Linda . A Poetics of Postmodernism. New York: Methuen, 1987.

Jameson, Fredric . The Political Unconscious: Narrative as a Socially Symbolic Act. Ithaca,
N.Y.: Cornell University Press, 1981.

Jardine, Alice , and Hester Eisenstein , eds. The Future of Difference. Boston: Barnard College
Women's Center, 1980.

Jardine, Alice . Gynesis: Configurations of Women and Modernity. Ithaca, N.Y.: Cornell
University Press, 1985.

Jauss, Hans Robert . Toward an Aesthetics of Reception. Trans. Timothy Bahti . Intr. Paul de
Man. Minneapolis: University of Minnesota Press, 1985.

Jefferson, Ann . The Nouveau Roman and the Poetics of Fiction. Cambridge: Cambridge
University Press, 1980.

Jencks, Charles . The Language of Post-Modern Architecture. London: Academy Editions,
1981.

J(/encks, Charles . Post-Modern Classicism: The New Synthesis. London: Architectural Design
5/6, 1980.



Jowett, Deborah . The Dance in Mind. Boston: David R. Godine, 1985.

Kaplan, E. Anne . Rocking Round the Clock: Music Television, Post-Modernism and Consumer
Culture. New York: Methuen, 1987.

Kearney, Richard . Dialogues with Contemporary Continental Thinkers: The Phenomenological
Heritage: Paul Ricoeur, Emmanuel Levinas, Herbert Marcuse, Stanislas Breton, Jacques
Derrida. Manchester: Manchester University Press, 1984.

Kenner, Hugh . A Homemade World: The American Modernist Writers. London: Marion Boyars,
1977.

Kirby, Michael . The Art of Time: Essays on the Avant-Garde. New York: E. P. Dutton, 1969.
Klinkowitz, Jerome . Literary Disruptions: The Making of a Post-Contemporary American Fiction.
Urbana: University of lllinois Press, 1980.

Kostelanetz, Richard , ed. Avant-Garde Tradition in Literature. Buffalo, N.Y.: Prometheus
Books, 1982.

Kott, Jan . The Theater of Essence. (Evanston, lll.: Northwestern University Press, 1984.
Kramer, Hilton . The Age of the Avant-Garde: An Art Chronicle of 1956IB72. New York: Farrar,
Strauss, and Giroux, 1973.

Kramer, Hilton . The Revenge of the Philistines: Art and Culture, 1972M084. New York: Free
Press, 1985.

Krauss, Rosalind E. Originality of the Avant-Garde and other Modernist Myths. Cambridge,
Mass.: MIT Press, 1985.

Kristeva, Julia . Desire in Langurage: A Semiotic Approach to Literature and Art. Trans. Thomas
Gora, Alice Jardine and Leon S. Roudiez . New York: Columbia University Press, 1980.
Kristeva, Julia . Powers of Horror: An Essay on Abjection. Trans. Leon S. Roudiez . New York:
Columbia University Press, 1982.

Kroker, Arthur , and David Cook . The Postmodern Scene: Excremental Culture and Hyper-
Aesthetics. New York: St. Martin, 1986.

Lawson, Hilary . Reflexivity: The Post-Modern Predicament. La Salle, Ind.: Open Court, 1985.
Lecercle, Jean-Jacques . Philosophy through the Looking-glass: Language, Nonsense, Desire.
La Salle, Ind.: Open Court, 1985.

Lentricchia, Frank . After the New Criticism. Chicago: University of Chicago Press, 1983.
Levin, David M. The Opening of Vision: Nihilism and the Post-Modern Situation. London:
Routledge and Kegan Paul, 1987.

Lodge, David . Working with Structuralism: Essays and Reviews on Nineteenth and Twentieth-
Century Literature. London: Arnold, 1981.

Lucie-Smith, Edward . Art Today: From Abstract Expressionism to Superrealism. Oxford:
Phaidon, 1977.

Lunn, Eugene . Marxism and Modernism: An Historical Study of LUkEs, Brecht, Benjamin, and
Adorno. Berkeley: University of California Press, 1982.

Lyotard, Jean-Franais . Driftworks. Ed. Roger McKeon . New York: Semiotext(e), 1984.
Lyotard, Jean-Frandis . Just Gaming. Trans. Wlad Godzich and Brian Massumi . Minneapolis:
University of Minnesota Press, 1985.

Lyotard, Jean-Franais . The Postmodern Condition: A Report on Knowledge. Trans. Geoff
Bennington and Brian Massumi . Minneapolis: University of Minnesota Press, 1984.

Lyotard, Jean-Frandis . Le Postmoderne expliqulaux enfants. Paris: Galilg] 1986.

Malmgrem, Carl Darryl . Fictional Space in the Modernist and Postmodernist American Novel.
Lewisburg, Oh.: Bucknell University Press, 1985.

Marks, Elaine , and Isabelle de Courtivron , eds. New French Feminisms. New York: Shocken
Books, 1981.

Mazzaro, Jerome . Postmodern American Poetry. Urbana: University of lllinois Press, 1980.
McCaffery, Lawrence , ed. Post-Modern Fiction: A Biobibliographical Guide. Westport, Conn.:
Greenwood Press, 1986.

McHale, Brian . Postmodernist Fiction. New York: Methuen, 1987.

Megill, Allan . Prophets of Extremity : Nietzsche, Heidegger, Foucault, Derrida. Berkeley:
University of California Press, 1985.

Mellard, James M. The Exploded Form: The Modernist Novel in America. Urbana: University of
lllinois Press, 1980.

Mendez-Egle, Beatrice , ed. John Gardner: True Art, Moral Art. Edinburgh: Pan American
University School of Humanities, 1983.

Meyrowitz, Joshua . No Sense of Place. New York: Oxford University Press, 1985.

Moi, Toril . Sexual/Textual Politics: Feminist Literary Theory. London: Methuen, 1985.

Mitchell, W. J. T. , ed. Against Theory: Literary Studies and the New Pragmatism. Chicago:
University of Chicago Press, 1985.



Mukarovsky, Jan . Structure, Sign and Function. Ed. Karl Schlechta and Peter Steiner . New
Haven: Yale University Press, 1978.

Newman, Charles . The Post-Modern Aura: The Act of Fiction in an Age of Inflation. Evanston,
Ill.: Northwestern University Press, 1985.

O'Connor, William Van . The New University Wits and the End of Modernism. Carbondale:
Southern lllinois University Press, 1963.

Perkins, David . A History of Modern Poetry: From the 1890s to the High Modernist Mode.
Cambridge, Mass.: Harvard University Press, 1976.

Poggioli, Renato . The Theory of the Avant-Garde. Trans. Gerald Fitzgerald . Cambridge,
Mass.: Harvard University Press, 1968.

Portoghesi, Paolo . After Modern Architecture. Trans. Meg Shore . New York: Rizzoli, 1982.
Portoghesi, Paolo . Postmodern. Trans. Ellen Shapiro . New York: Rizzoli, 1983.

Pratt, Mary Louise . Toward a Speech Act Theory of Literary Discourse. Bloomington: Indiana
University Press, 1977.

Ricoeur, Paul . The Rule of Metaphor: Multi-disciplinary Studies of the Creation of Meaning in
Language. Trans. R. Czerny with K. McLaughlin and J. Costello . Toronto: University of Toronto
Press, 1977.

Rose, Margaret . Parody/Meta-Fiction: An Analysis of Parody as a Critical Mirror to the Writing
and Reception of Fiction. London: Croom Helm, 1979.

Russell, Charles . The Avant-Garde Today: An International Anthology. Urbana: University of
lllinois Press, 1981.

Russell, Charles . Poets, Prophets, and Revolutionaries: The Literary Avant-garde from
Rimbaud through Postmodernism. New York: Oxford University Press, 1985.

Said, Edward . The World, the Text, and the Critic. Cambridge, Mass.: Harvard University
Press, 1983.

Scholes, Robert . Fabulation and Metafiction. Urbana: University of lllinois Press, 1980.
Scholes, Robert . Semiotics and Interpretation. New Haven: Yale University Press, 1982.
Schwartz, Sanford . The Matrix of Modernism: Pound, Eliot and Early 20th Century Thought.
Princeton: Princeton University Press, 1985.

Shattuck, Roger . The Banquet Years: The Origins of the Avant-Garde in France, 1885 to World
War |: Alfred Jarry, Henri Rousseau, Erik Satie, Guillaume Apollinaire. Rev. ed. New York:
Random House, 1968.

Silverman, Hugh J. , and Donn Welton , eds. Postmodernism and Continental Philosophy.
Albany: State University of New York Press, 1988.

Simard, Rodney . Postmodern Drama: Contemporary Playwrights in America and Britain.
Landham: University Press of America, 1984.

Singer, Alan . A Metaphorics of Fiction: Discontinuity and Discourse in the Modern Novel.
Tallahassee: Florida State University Press, 1984.

Spanos, William . Repetitions: The Postmodern Occasion in Literature and Culture. Baton
Rouge: Louisiana State, 1987.

Spanos, William , ed. Martin Heidegger and the Question of Literature: Towards a Postmodern
Literary Hermeneutics. Bloomington: Indiana University Press, 1982.

Steiner, Wendy . The Colors of Rhetoric: Problems in the Relation between Modern Literature
and Painting. Chicago: University of Chicago Press, 1982.

Suleiman, Susan , and Inge Crosman , eds. The Reader in the Text: Essays on Audience and
Interpretation. Princeton: Princeton University Press, 1980.

Tani, Stefano . The Doomed Detective: The Contribution of the Detective Novel to Postmodern
American and Italian Fiction. Carbondale: Southern lIllinois University Press, 1984.

Taylor, Brandon . Modernism, Postmodernism, Realism: A Critical Pespective for Art.
Winchester, Hampshire: Winchester School of Art Press, 1987.

Thiher, Allen . Words in Reflection: Modern Language Theory and Postmodern Fiction.
Chicago: University of Chicago Press, 1984.

Thompson, John B. Critical Hermeneutics: A Study in the Thought of Paul Ricoeur and Jigen
Habermas. Cambridge: Cambridge University Press, 1981.

Tomkins, Calvin . The Scene: Reports on Post-Modern Art. New York: Viking Press, 1976.
Tompkins, Jane P. , ed. Reader-Response Criticism: From Formalism to Post-Structuralism.
Baltimore: Johns Hopkins University Press, 1980.

Trachtenberg, Stanley , ed. The Postmodern Moment. Westport, Conn.: Greenwood Press,
1985.

Tyler, Stephen . The Unspeakable. Madison: Wisconsin University Press, 1987.

Ullmer, Gregory . Applied Grammatology: Post(e)-Pedagogy from Jacques Derrida to Joseph
Beuys. Baltimore: Johns Hopkins University Press, 1984.



Virilio, Paulo . Speed and Politics Trans. Mark Polizzotti . New York: Semiotext(e), 1986.
Virilio, Paulo . Pure War. New York: Semiotext(e), 1983.

Weightman, John . The Concept of the Avant-Garde: Explorations in Modernism. London:
Alcove Press, 1973.

Wilde, Alan . Horizons of Assent: Modernism, Postmodernism, and the Ironic Imagination.
Baltimore: Johns Hopkins University Press, 1981.

Bertens, Hans . Ohange of Dominance from Modernist to Postmodernist Writing,[ih:
Approaching Postmodernism. Ed. Douwe Fokkema and Hans Bertens . Amsterdam: John
Benjamins 1986. Pp. 958.

Bigsby, Christopher . Brt, Theater and the Real,[ih: Representation and Performance in
Postmodern Fiction. Montpellier: Delta, 1983. Pp. 134I47.

Bradbury, Malcolm . Modernism/Postmodernism,(ih: Innovation/Renovation: New Perspectives
on the Humanities. Ed. lhab and Sally Hassan . Madison: University of Wisconsin Press, 1983.
Pp. 3118p7.

Butler, Christopher . The Pleasures of the Experimental Text,lih: Criticism and Critical Theory.
Ed. Jeremy Hawthorn . London: E. Arnold, 1984.

Calinescu, Matei . Erom the One to the Many: Pluralism in Today's Thought,ih:
Innovation/Renovation: New Perspectives on the Humanities. Pp. 2632B8.

Carroll, Noel . Bost-Modern Dance and Expression,ih: Philosophical Essays on Dance. Ed.
Gordon Fancher and Gerald Myers . New York: Dance Horizons, 1981.

Cixous, Hfk . Where is she?{and The Laugh of Medusa,ih: New French Feminisms: An
Anthology. Ed. and trans. E. Marks and I. de Courtivron . Amherst: University of Massachusetts
Press, 1980.

D'Haen, Theo . Modernism Cut in Half: The Exclusion of the Avant-garde and the Debate on
Postmodernism,ih: Approaching Postmodernism. Pp. 211PB3.

Derrida, Jacques . Structure, Sign, and Play,[ih: The Languages of Criticism and the Sciences
of Man. Ed. Richard Macksey and Eugenio Donato . Baltimore: Johns Hopkins University Press,
1970.

Derrida, Jacques . The Theater of Cruelty and the Closure of Representation,[ih: Jacques
Derrida , Writing and Difference. Chicago: University of Chicago Press, 1978.

Eco, Umberto . Cector in Fabula: Pragmatic Strategy in a Metanarrative Text,[ih: Umberto Eco ,
The Role of the Reader: Explorations in Semiotics of Texts. Bloomington: Indiana University
Press, 1979. Pp. 220266.

Fiedler, Leslie . Qross the BorderQlose that Gap: Postmodernism,lih: American Literature since
1900, Ed. Marcus Cunliffe . London, Sphere Books, 1975. Pp. 344866.

Fiedler, Leslie . The Death and Rebirths of the Novel: The View from 82, [h:
Innovation/Renovation: New Perspectives on the Humanities. Pp. 225P42.

Fokkema, Douwe . The Presence of Postmodernism in British Fiction: Aspects of Style and
Selfhood,[ih: Approaching Postmodernism. Pp. 8106D.

Graff, Gerald . The Myth of the Postmodernist Breakthrough,lih: The Novel Today:
Contemporary Writers on Modern Fiction, Ed. Malcolm Bradbury . Glasgow: Fontana, 1977. Pp.
217P19.

Hartman, Geoffrey H . The New Wilderness: Critics as Connoisseurs of Chaos, lih:
Innovation/Renovation: New Perspectives on the Humanities. Pp. 87[10.

Hassan, lhab . [deas of Cultural Change,lih: Bucknell Review: Romanticism, Modernism, Post-
modernism, ed. Harry R. Garvin . Lewisburg, Oh.: Bucknell University Press, 1980. Pp. 117I26.
Hoffman, Gerhard . Erames of Reference: Native American Art in the Context of Modern and
Postmodern Art,[ih: The Arts of the North American Indian: Traditions in Evolution.

Hoffman, Gerhard . Bostmodernism in American Fiction and Art,0h: Approaching
Postmodernism. Pp. 185211.

Holland, Norman N . Bostmodern Psychoanalysis,ih: Innovation/Renovation: New Perspectives
on the Humanities. Pp. 2918D9.

Ibsch, Elrud . Duplication and Multiplication: Postmodernist Devices in the Novels of Italo
Calvino,ih: Approaching Postmodernism. Pp. 11911B5.

Jameson, Fredric . Postmodernism and Consumer Society,lih: The Anti-Aesthetic: Essays on
Postmodern Culture, ed. Hal Foster . Port Townsend, Wash.: Bay Press, 1983. Pp. 111IP6.
Lethen, Helmut . Bostmodernism and Some Paradoxes of Periodization,ih: Approaching
Postmodernism. Pp. 233239.

Levin, Harry . What was Modernism?[ih: Harry Levin, Refractions: Essays in Comparative
Literature. New York: Oxford University Press, 1966. Pp. 271P95.

Lodge, David . Mimesis and Diegesis in Modern Fiction,lih: Contemporary Approaches to
Narrative, ed. Anthony Mortimer . Thingen: Narr, 1984. Pp. 891D8.



Lyotard, Jean-Franfis . Bnswering the Question: What is Postmodernism?[ih:
Innovation/Renovation: New Perspectives on the Humanities. Pp. 329841.

McHale, Brian . The Semantic and Syntactic Organization of Postmoderist Texts, lih:
Approaching Postmodernism. Pp. 538I.

Martin, Wallace . Bostmodernism: Ultima Thule or Seim Anew?[ih: Bucknell Review:
Romaticism, Modernism, Postmodernism. Pp. 142[bA4.

Musarra, Ulla . Bostmodernism in Russian Drama: Vampilov, Almarik, Aksenov,ih: Approaching
Postmodernism. Pp. 135057.

Palmer, Richard E . Towards a Postmodern Hermeneutics of Performance,[ih: Performance in
Postmodern Culture, eds. Michel Benamou and Charles Caramello . Madison, Wisc.: Coda
Press, 1977.Pp. 198P.

Pladott, Dinnah . The Semiotics of Post-Modern Theater: Gertrude Stein,lih: Approches de
I'opfa/Approaches of the Opera. Paris: Didier, 1986. Pp. 30381L4.

Rorty, Richard . Habermas and Lyotard on Postmodernity,lih: Habermas and Modernity, ed.
Richard Bernstein . Cambridge: MIT Press, 1985. Pp. 174075.

Schmid, Herta . The Absurd and its Forms of Reduction in Postmodern Amercan Fiction, h:
Approaching Postmodernism. Pp. 157185.

Suleiman, Susan Rubin . Naming and Difference: Reflections on Modernism versus
Postmodernismh Literature,ih: Approaching Postmodernism. Pp. 256268.

Tatham, Campbell . Mythotherapy and Postmodern Fictions: Magic is Afoot,lih: Performance in
Postmodern Culture. Pp. 137157.

Todd, Richard . Hrom Hypothesis to Korrektur: Refutation as a Component of Postmodernist
Discourse,lih: Approaching Postmodernism. Pp. 99I119.

Altieri, Charles . Erom Symbolist Thought to Immanence: The Ground of Postmodern American
Poetics,Boundary 2, (1973):605641.

Altieri, Charles . Bostmodernism: A Question of Definition,[Par Rapport, 2 (1979):87ID0.
Banes, Sally . Bfter Postmodern Dance: Pointe of Departure,[Boston Review, 11:5 (1986).
Barth, John . The Literature of Replenishment: Postmodernist Fiction,[Atlantic Monthly, 245:1
(1980):6511.

Beebe, Maurice . What Modernism Was,Journal of Modern Literature, 3 (1974): 10651084.
Benhabib, Seyla . Epistemologies of Postmodernity, New German Critique, 33 (Fall 1984).
Boisvert, Raymond . Bvant-Garde or Arriere-Garde: Turn-of-the Century Art and the History of
Ideas, International Philosophy Quarterly, 24 (1984):798D.

Bov[ICarol . The Politics of Desire in Julia Kristeva,[Boundary 2, 12 (1984).

Butterick, George F . Bditing Postmodern Texts,Sulfur, 11 (1984):113TKO0.

Calinescu, Matei . Bvant-Garde, Neo-Avant-Garde Post-Modernism: The Culture of Crisis, [Clio,
4 (1975):317840.

Calinescu, Matei . Bostmodernist Criticism,[Contemporary Literature, 21:632688.

Carroll, Noel and Sally Banes . Working and Dancing: A Response to Monroe Beardsley's
Question, What is Going On in a Dance?[IIDance Research Journal, 15:1 (Fall 1982).

Cixous, HIfe . Qastration or decapitation?[3igns, 7 (1981).

Colvile, Georgiana . Cabor Delivered Is Love Regained: Women's Writing and Art in Postmodern
America,[Revue Franaise d'Etudes Americaines, 8:225P42.

Davidson, Michael . Canguages of Post-Modernism,[Chicago Review, 27 (1975):11PP2.

Davis, Douglas . The Death of Semantics, the Corruption of Metaphors, the Birth of the
Punctum,ArtForum (May 1984).

Ebert, Teresa . The Convergence of Postmodern Innovative Fiction and Science Fiction,
Poetics Today, 1 (1980):91004.

Fokkema, Douwe . B Semiotic Definition of Aesthetic Experience and the Period Code of
Modernism,[Poetics Today, 3 (1982):611P.

Galloway, David . Bostmodernism,[Contemporary Literature, 14 (1973):3984D5.

Graff, Gerald . Bome Doubts About Postmodernism,[Par Rapport, 2 (1979):101106.
Greenberg, Clement . Modern and Postmodern,[Arts Magazine, 54 (1980):6466.

Guattari, Flix . The Post-Modern Impasse (Art, Philosophy, Linguistics, Architecture).[@Quinzaine
Littfaire, 456 (1986):171.

Habermas, Jigen . The French Path to Postmodernity: Bataille between Eroticism and General
Economics,Mew German Critique, 33 (1984):79ID2.

Habermas, Jigen . Modernity versus Postmodernity, Mew German Critique, 22 (1981):3I4.
Hafrey, Leigh . The Gilded Cage: Postmodernism and Beyond, Tri-Quarterly, 56 (1983):1260136.
Hassan, lhab . Qulture, Indeterminancy, and Immanence: On the Margins of the (Post-modern)
Age,[Humanities in Society, 1 (1978):518b.



Hassan, lhab . Desire and Dissent in the Postmodern Age,[Kenyon Review, 5 (1983): 1I8.
Hassan, lhab . Making Sense: The Trials of Postmodern Discourse,Mew Literary History, 18
(1986817):437469.

Hass;’:m, lhab . BOSTmodernISM: A Paracritical Bibliography,Mew Literary History, 3:1 (Autumn
1971):580.

Hassan, lhab . Brometheus as Performer: Toward a Posthumanist Culture,[Georgia Review, 31
(1977):830850.

Hayman, David . Double-Distancing: An Attribute of the Bost-ModernlAvant-Garde,Movel, 12
(1978):3347.

Hoffman, Gerhard , Alfred Horning and Rudiger Kunow . Modern,Bostmodern,and
Qontemporary(@s Criteria for the Analysis of 20th Century Literature,[Amerikastudien, 28
(1977):19856.

Hutcheon, Linda . The Politics of Postmodernism: Parody and History,[Cultural Critique, 5
(Winter 1986/87).

Huyssens, Andreas . Mapping Postmodernism,Mew German Critique, 33 (1984):58P.
Huyssens, Andreas . The Search for Tradition: Avant-Garde and Postmodernism in the 1970s,00
New German Critique, 22 (1981):234D.

Jameson, Fredric . Bostmodernism, or the Cultural Logic of Late Capitalism,Mew Left Review,
146 (JulyBugust 1984):5300.

Jay, Martin . Habermas and Modernism,[Praxis International, 4:1 (1984):1IK.

Kafalenos, Emma . Bragments of a Partial Discourse on Roland Barthes and the Postmodern
Mind,[Chicago Review, 35 (1985):7204.

Kauffmann, R. Lane . The Limits of Avant-Garde Theory,[Telos, 64 (Spring 1986).

Kirby, Michael . Bost-Modern Dance Issue: An Introduction,Drama Review, 19 (1975):34
Kramer, Hilton . Bostmodern Art and Cultrue in the 1980s,The New Criterion, 1 (1982):364R.
Kristeva, Julia . Bostmodernism?Bucknell Review, 25 (1980): 136I41.

Kristeva, Julia . Modern Theater Does Not Take (A) Place,[Sub-Stance, 18/19 (1977).

Linke)r, Kate . Erom Imitation to Copy to Just Effect: Reading Jean Baudrillard,[ArtForum (April
1984).

McHale, Brian . Modernist Reading, Postmodernist Text: The Case of Gravity's Rainbow,
Poetics Today, 1 (1982):85M10.

McHale, Brian . Writing About Postmodern Writing,[Poetics Today, 3 (1982):211PR7.
Mesguich, Daniel . The Book to Come is a Theater,[Sub-Stance, 18/19 (1977).

Morrissette, Bruce . Post-Modern Generative Fiction: Novel and Film,[Critical Inquiry, 2
(1975):253P62.

Murray, Timothy . What's Happening,[Diacritics, 14:3 (Fall 1984):100I10.

N@gkele, Rainer . Modernism and Postmodernism: The Margins of Articulation,[$tudies in
Twentieth Century Literature, 5 (1980):5Pb.

Norris, Christopher . Philosophy as a Kind of Narrative: Rorty on Postmodern Liberal Culture,O
Enclitic, 7 (1983):144159.

O'Doherty, Brian . What is Postmodernism?[Art in America, 59 (1971):19.

Oliva, Achille Bonito . The International Trans-Avant-Garde,[Flash, 104 (1982):3648.

Olson, Alan . On Primordialism versus Postmodernism: A Response to Thomas Dean,[
Philosophy East West, 35 (1985).

O'Neill, John . Televideo Ergo Sum: Some Hypotheses on the Specular Functions of the Media.O
Communications, 7 (November 2, 1983).

Owens, Craig . The Allegorical Impulse: Toward a Theory of Postmodernism,Part 1: October,
12 (1980):6786; Part 2: October, 13 (1980):598D.

Palmer, Richard . Bostmodernity and Hermeneutics,Boundary 2, 5 (1977):3633893.

Palmer, Richard . The Postmodernity of Heidegger,Boundary 2, 4 (1976):411432.

Palmer, Richard . Moward a Postmodern Interpretive Self-awareness Journal of Religion,
55:3138R6.

Pavis, Patrice . The Classical Heritage of Modern Drama: The Case of Postmodern Theatre,[
Modern Drama, 29 (March 1986):1PP.

Peper, Jigen . Bostmodernismus: Unitary Sensibility,[Amerikastudien, 22 (1977):658DB.

Peters, Steven . Modern to Postmodern Acting and Directing: An Historical Perspective,
Dissertation Abstracts International, 47:4 (October 1986):1120A.

Peters, Ted . David Bohm, Postmodernism, and the Divine,[Zygon, 20 (1985):193P138.

Pippin, Robert . Nietzsche and the Origin of the Idea of Modernism,Ihquiry, 26 (June
1983):1511380.

Putz, Manfred . The Struggle of the Postmodern: Books on a New Concept in Criticism,Kritikon
Litterarum, 2 (1973):225P87.



Radhakrishnan, R . The Post-Modern Event and the End of Logocentrism,[Boundary 2, 12 (
1983):336D.

Richardson, John Adkins . Bssault of the Petulant: Postmodernism and Other Fancies,Journal
of Aesthetic Education, 18 (Spring 1984):94108.

Rorty, Richard . Habermas and Lyotard on Post-Modernity,[Critique, 442 (1984):181IB7.
Said, Edward . Bn Ideology of Difference,[Critical Inquiry, 12:1 (1985):4167.

Sandler, Irving . Modernism, Revisionism, Pluralism, and Post-Modernism,[Art Journal, 40
(1980):345847.

Schulte-Sasse, Jochen . Modernity and Modernism, Postmodernity and Postmodernism:
Framing the Issue,[Cultural Critique, 5 (Winter 19868I7):6.

Spanos, William . Breaking the Circle,[Boundary 2, 5 (1977):421457.

Spanos, William . De-Struction and the Question of Postmodernist Literature: Towards a
Definition,[Par Rapport, 2:107122.

Spanos, William . The Detective and the Boundary: Some Notes on the Postmodern Literary
Imagination,Boundary 2, 1 (1972):147068.

Spanos, William . Heidegger, Kierkegaard, and the Hermeneutic Circle: Towards a Post-modern
Theory of Interpretation as Dis-closure,[Boundary 2, 4 (1976):455488.

Suleiman, Susan Rubin . The Question of Readability in Avant-Garde Fiction,[Btudies in 20th
Century Literature, 6:121(1981-82): 17-35.

Szabolcsi, Miklos . Bvant-Garde, Neo-Avant-Garde, Modernism: Some Questions and
Suggestions,New Literary History, 3 (1971):491D.

Tatham, Campbell . Qritical Investigations: Language Games: (Post) Modern(lsms),[Substance,
10 (1974):678D.

Toulmin, Stephen . The Construal of Reality: Criticism in Modern and Postmodern Science,O
Critical Inquiry, 9 (September 1982).

Turner, Frederick . Bscape from Modernism: Technology and the Future of the Imagination,O
Harper's Magazine, (November 1984):475b.

Updike, John . Modernist, Postmodernist, What Will They Think of Next?Mew Yorker, 10
September 1984, 136142.

Wasson, Richard . Erom Priest to Prometheus: Culture and Criticism in the Postmodern Period,O
Journal of Modern Literature, 3 (1974):1188MR02.

Watson, Stephen . Qriticism and the Closure of Modernism,[Bubstance, 13 (1984):158D.
Watson, Stephen . Ifgjen Habermas and Jean-Franais Lyotard: Postmodernism and the Crisis
of Rationality,[Philosophy and Social Criticism, 10 (1984):174.

Wellmer, Albrecht . On the Dialectic of Modernism and Postmodernism,Praxis International, 4
(1985):337862.

Wilde, Alan . Modernism and the Aesthetics of Crisis,[Contemporary Literature, 20 (1979):138D.
Wilder, Amos . Bost-modern Reality and the Problem of Meaning,Man and World, 13
(1980):3033R4.

Ziolkowski, Theodore . Toward a Post-Modern Aesthetics?Mosaic, 2:4 (1969):1120119.
Amerikastudien, 22:1 (1977).

Caliban, 12 (1975).

Chicago Review, 33:281(1983).

Cultural Critique, 5 (Winter, 1986/87). Issue on Modernity and Modernism, Postmodernity and
Postmodernism.O

The Drama Review, 19:1 (1975).

ICA Documents: Postmodernism.

Desire.

Ideas from France.

Journal of Modern Literature, 3:5 (1974). Issue on Erom Modernism to Postmodernism.
Krisis, 2 (1984). Issue on Negative Thinking, Crisis, Postmodernism.O

Krisis, 341(1985). Issue on Bostmodernism: Search for Criteria.[Articles and papers from the
Cfiky-la-Salle Conference on Postmodernism.

Minnesota Review, 23 (Fall 1984). Issue on The Politics of Postmodernism.

New German Critique, 22 (1981). Issue on Habermas and Postmodernism.[

New German Critique, 33 (1984).

New Literary History, 3:1 (1971). Issue on Modernism and Postmodernism: Inquiries,
Reflections and Speculations.O

New Literary History, 7:1 (1975). Issue on Qritical Challenges: The Bellagio Symposium.[]
Par Rapport, 2:2 (1979).

Poetics Journal, 7 (1987). Issue on Bostmodernism?



Salmagundi, 67 (1985):163IB7. Responses to Charles Newman's The Post-Modern Aura by
various critics.

Semiotext(e). Issue on Butonomia: Post-Political Politics.[

Theory Culture and Society, 2:3 (1985). Issue on The Fate of Modernity.[

TriQuarterly, 26 (1973); 30 (1974); 32 (1975); 33 (1975). Issues on Postmodern Art, Literature
and Criticism.

Wallace Stevens Journal, 7 (1983). Issue on Stevens and Postmodern Criticism.O

Yale French Studies, 3687 (1966). Issue on Structuralism.

Zone, 1/2.



